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At Snedecor's, Inness's magnificent land* 
scape, " Peace and Plenty," may still be seen, 
and will, we understand, remain for a week or 
two on exhibition. Thoso who have not yet 
"seen this work should take an early opportu- 
nity to do so j those who have, will not tail to 
visit it again and again. It is not difficult to 
pick out special defects in this picture, but 
these are ot a partial bearing and do not im- 
pair the beautiful unity of the whole. The 
work is full of exquisite gradations, and is 
sweet and heart-full throughout. It is a land 
■ overflowing -with milk and honey— a vale, 
through which a broad and calm river flows 
with peaceful bends, bordered by rich mea- 
dows and gently sloping hills. The middle- 
ground is especially sweet, the eye may feed 
upon it, as the grasses seem to feed upon the 
mellow afternoon sunlight which slants down 
from over the distant hills. 'Here, in this land, 
man may dwell in peace, bless God, and be 
content. The picture is a harvest song* flow- 
ing from a pure heart. God bless the makers 
of such pictures-! 

At Schaus' there is still on exhibition Hope's 
« Forest Glen." This is another genuine 
work, though differing in. kind from that we 
have just mentioned. We understand it is to 
be sent in a few days to Boston, but we hope 
the time will be deferred yet awhile. We can 
ill spare pictures of this quality* which bring 
with them into the midst of the steaming 
press-work of our galleries the refreshing 
breezes of nature. W e are at a loss to describe 
this picture, we would need depict the glen it- 
self. Here are veritable trees, each after its 
kind, here are actual rocks as they are tumbled 
and worn by the brook, here are the mosses and 
the lichens, the half-fallen trees, the fallen ones 
moss-covered, in a word, all the richness and 
variety,' seemingly, of such a covert in the 
woods. Withal^ there is the coolness and se- 
clusion of such a spot — you may almost hear 
the purling of the brook, you may almost snuff 
the odor of the mould. There is, too, no lack 
of effect. Indeed the picture is as remarkable 
for the brilliant management of sunlight as for 
the close study of details. "But both flow from 
the same positive and exact mode of dealing. 
The picture may be called mere imitation. 
Bo it so. ■ That is what a landscape ought to 
be. It is* for the most part the merest pre- 
tenders who cry out against imitation. Try it, 
if it is so easy. Unfortunate^ to imitate na- 
ture requires a heart as well as a hand, an 
honest poetic receptivity, if not a creative 
power. Give us more of these imitations. 

Goupil's, at this time, is especially rich in 
fine works. Among them is Bougereaux' "Les 
Oranges," a family group, exquisite in the 
minor modeling of child-forms, and delicate in 
its flesh-tints. Here, too, is a new picture of 
Beard, representing a vast concourse of bears 
in an open glade of the woods, gathered to- 
gether on u festive occasion. The merry- 
makers are grouped in every attitude of bear- 
manity, some doing the honors of the table, 
some done-the-hotiors-of-the-table, some look- 
ing on with dignified reserve, others given up 
to all the coquetry and revel of the dance. It 
is funny, funny, funny ! 



Portrait of Madami: Demorest. — A. work 
in portraiture has recently been executed by 
James Hope, which will interest greatly the 
world of fashion. It is a portrait of Madame 
Demorest, the originator of styles, the literary 
editress. 

The physiognomist may read in the well- 
defined forehead that organizing power which 
was necessary for the creation of the vast busi- 



ness which she now holds under her control, with 
its ramifications throughout the country, but he 
will also observe a peculiar modeling of the upper 
lip which is always characteristic of thoso who 
possess a delicate taste united with a ready 
executive power. 

• It is these faculties, well portrayed by the 
artist, which give to Madame Demorest apposi- 
tion not simply in the world of fashion, but in 
the world of letters. Demorest' s Monthly Mag- 
azine, while it " arms and equips" the. ladies 
with all those weapons which enable them to 
"waylay, to conquer, and command," com- 
bines a very entertaining miscellany — the con- 
tributions of some of our most graceful pens, 
together with well-executed engravings', prin- 
cipally representing our national scenery.. If 
Madame Demorest could only lead our coun- 
trywomen to a truly national costume, she 
would render invaluable service as well to the 
cause of art as, probably, to the cause of health. 
Mr. Hope, we learn, is soon about to leave 
the city for the hills of Vorraont,to gather from 
the woods fresh materials for his elaborate and 
truthful handling. • ' : 
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GRASPS GRAND ITALIAN OPERA COMPANY. 



We are to have yet another opera season, 
which will carry our musical engagements 
nearly into the month of June. Mr. Grau, it 
seems, has had a brilliant succ3ss at Havana 
with his Italian company, realizing a large 
amount of money, although he was utterly op- 
posed to the voyage in the first place, and 
yielding at last very unwillingly to the advice 
of his agent. His season at Havana was 
marked by striking and curious events. One 
was the breaking up of an old established cus- 
tom, which was very oppressive upon operatic 
managers, namely, the clubbing together to 
purchase boxes for the season. Thus, two fam- 
ilies buy one box, and using it alternately, de- 
prive the management of just one half the pa- 
tronage, and half the emolument, eight persons 
enjoying the operatic season at the price for 
four. This custom was also oppressive in 
many ways, and Mr. Grau's agent, Mr. De 
Vivo, determined to break it up. Ho called a 
consultation with influential gentlemen and 
leaders of the press, and explained his inten- 
tions to them. They pronounced it-impractic- 
able, an innovation that the public would not 
tolerate, and advised him not to attempt it. 
But he was determined, and got them at last to 
promise not to oppose it, but to let him answer 
whatever communications were sent to the 
press. The public fought stoutly for three or 
four days, then yielded to. arguments which 
they could not refute, and subscribed liberally. 

The most curious event was the seeming to- 
tal failure of the company for the first two or 
three nights. Whether the public still felt 
sore at the infringement upon its rights, or the 
company was out of sorts, certain it is that the 
whole affair threatened to end in a fiasco, when 
of a sudden the clouds dispersed, the sky 
brightened, and everything went on harmoni- 
ously and successfully. Several of the com- 
pany became immense favorites, and were ex- 
tolled in extravagant terms by both the press 
and the public, and a second season was begun 
which proved a mine of wealth to the manage- 
ment. 

Of the artists forming the company which 
will appear at the Academy of Music on 
Thursday eveningnext,weknownothingperson- 
ally, with the exception of that grand and pas- 
sionate artist, Gazzaniga, whose successes are 
still fresh in the memory of our musical public. 
Of several, report speaks very highly, more 



especially of Signorina Boschetti and Signor 
Anastasi, who were the especial favorites of 
the Havanese. The company is composed of 
the followiug artists : 

Soprani — Mme. Gazzaniga, Noel Guidi, 
Boschetti, and Simons-Muzio. 

Contralti — Mme. Cost Volini and Olga 01- 

Tenori— -Musinni and Anastasi. 

Baritoni — Orlandini and Fellini. 

Primo-Basso — Milled. 

Secoiido-Basso-r-V olliui and Colletti. 

Musical Director — Signor Muzio. 

The repertoire of the company comprises all 
the standard works used at our opera houses, 
with the modern additions of u Faust," "L'Af- 
ricaine," and " Fra Diavolo." There is con- 
siderable curiosity manifested by the public to 
hear these artists, which wo trust will result in 
a liberal patronage. The subscription books 
for a season of ten nights are now open. 
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GERMAN OPERA— ACADEMY OF MUSIC. 



The opera of "Fidelio" was performed 
W ednesday night at the Academy of music to a 
very large and thoroughly appreciative au- 
dience. The chief characters were sustained 
by Madame Johannsen, Madame Yon Berkel 
(Madame Rotter being sick), M. Habclman,- 
M. Damrand, M. Stcinecke, and M. Hernials. 
The world-wide reputation of Beethoven's 
wonderful music needs, indeed, from us 
but the heartfelt acknowledgement of the un- 
qualified delight which we have received from 
listening to its profound and unapproachable 
beauties. In dramatic force, intensity of ex- 
pression, and passionate declamation in their 
highest form, " Fidelio" stands unequalled in 
the whole range of operatic music. We deeply 
regret that it cannot be repeated. 

Madame Johannsen deserves the warmest 
praise for her conscientious and admirable 
rendering of the rfile of Leonora. Her voice 
was in excellent order, clear, steady, and reso- 
nant, and she sang and acted with an earnest- 
ness and dramatic power far beyond our ex- 
pectations. We know no singer in the city 
who could have done such thorough justice to 
the difficult but magnificent rdle. 

Florestan was finely rendered by Mr. Habcl- 
man. His scena is one of the most trying of 
dramatic compositions, but he mastered it most 
ably, and throughout the concerted music he 
was equally able and conscientious, acting 
also with spirit and earnestness. Hermans as 
Rocco was, as he always is, faithful and com- 
petent, his magnificent voice telling out with 
excellent effect. 

"Fidolio" abounds with concerted music, 
splendid in construction, and by no means easy 
to master; much of it was excellently well 
sung, and encored, but other numbers were a 
little marred by the inequality of the voices, 
Madam Von Berkel not being quite equal to 
the rOle she was called on to sustain, and not 
too perfect. We do not intend to mention 
Herr Steinecko, and therefore omit his name. 
The choruses, especially the finale to the fir6t 
act, were effectively rendered, and the orches- 
tra, as a whole, saving a want of color, per- 
formed well, developing the wondrous beau- 
ties with which the score abounds. 



Brentano.— We are indebted to Brentano for 
the prompt receipt of our foreign papers and pe» 
riodicals. The second part of Dorti's Illustrated 
Bible is now supplied by him to the lovers of 
Dore's vehement Art. It is pleasant to Visit 
Brentano's— it is a museum of all the literary cu- 
riosities of the week and the hour. 



